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INTRODUCTION

Hello and welcome to Jazz Chords Made Easy — Intermediate Level!

My name is Walter Rodrigues Jr. and I’'m very excited to share this material with you!
In this module you will be introduced to the basic extensions and alterations of the 7t chords.

All the chord shapes are clearly laid out and divided into 6™ and 5% string reet positions, so you
can easily transpose them to other keys by simply moving the chord shapes up and down the
fingerboard.

With over three decades of teaching experience, I’'m confident that this course will help'you take
your Jazz chordal vocabulary on the guitar to the next level!

Upon successful completion of this module, you’ll be able to play the chords of virtually any Jazz
Standards off the Real Book.

Make sure to follow along with the video portion of this method, which also covers in detail all
the material presented in this book, that will help you to better understand and apply all the new
chords into your playing.

Copyright © 2018 by Walter Rodrigues Jr.

All rights reserved. No part of this publication may be reproduced, distributed, or transmitted in
any form or by any means, including photocopying, recording, or other electronic or mechanical
methods, without the prior written permission of the publisher.
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CHORD DIAGRAM LEGEND SAMPLE

Mute String  * X X > Mute String
Bass Root Note o @ T—> Perfect Fifth
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DEFINITIONS

WHAT IS A CHORD EXTENSION?
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WHAT IS A CHORD ALTERATION?
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mctssh@naver.com
Typewritten text
코드 확장은 기본 코드 구조의 7도 위에 추가된 코드 음입니다.
기본 구조: 루트, 3도, 5도, 7도 - 확장: 9도, 11도, 13도
(확장은 코드에 "색채"를 추가합니다)

mctssh@naver.com
Typewritten text
코드 변형은 기본 코드 구조나 확장에서 반음 올리거나 내린 어떤 코드 
음을 말합니다.
변형: b5, #5, b9, #9, #11, b13
(변형은 코드에 "긴장감"을 추가합니다)


7™ CHORD NOTATION LEGEND

(CHORD TONES: 1,3,5,7)

Chord Symbol How it’s created
Major 7" Chord M7, Maj7, 7 Major triad + Major 7t"
Dominant 7t" Chord 7 Major triad + Minor 7t
Minor 7t" Chord min7, m7, -7 Minor triad + Minor 7t
Half Diminished 7t" Chord @7, m7(b5) Diminished triad + Minor 7
Diminished 7™ Chord o7, dim7 Diminished triad + Diminished 7th
Dominant 7 suspended 4 7sus4d Root + P4 + P5+ Minor 7t

7™ CHORD EXTENSIONS - NOTATION LEGEND

(EXTENSIONS: 9,11,13)

Chord Symbol How it’s created
Major 9t Chord M9, Maj9 R,3,5 M7,9
Major 13™ Chord M13, Maj13 R,3,5 M7,9,13
Dominant 9t Chord 9 R,3,57,9
Dominant 13 Chord 13 R,3,5,7,9 13
Minor 9t Chord m9, min9 R,b3,5,7,9
Minor 11% Chord m11, min1l R,b3,5,7,9, 11

7™ CHORD ALTERATIONS - NOTATION LEGEND
(ALTERATIONS: #5, b9, #9, #11,b13)

Chord Alterations Symbol How it’s created
Major 7 #5 Maj7(#5), M7aug R, 3, #5, M7
Major.7t" #11 Maj7(#11) R, 3,5, M7,9,#11

Dominant 7% (#5 or b13)* 7(#5), 7(b13), 7alt R, 3, (#50rb13)*,7,9
Dominant 7t b9 7(b9), 7alt R,3,5,7, b9
Dominant 7t #9 7(#9), 7alt R,3,5,7, #9
Dominant 7t" #11 7(#11), 7alt R,3,5 79, #11
Minor 7t #5 min7(#5) R, b3, #5, 7
Minor 7t Maj7 min(Maj7) R, b3, 5, M7

*although a Dom7(b13) chord theoretically has the 5™in its structure, due to the physical layout of the guitar fingerboard and the
purpose of this module, the b13 will be the same as a #5 an octave higher, and the P5t" will be omitted (see chord diagrams).
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Extensions for Major 7t" Chords with 6" String Root

Basic Major 7*" Chord Shape = Root, Major 7%, Major 3, Perfect 5t

GMaj7
X

© ®

> The extensions of Major 7t" chords are the 9t and 13t
Major 13 = Root, Major 7t", Major 39, 13t

(The “13” on the chord symbol implies that the 9*" may or may not be included)

GMaj13(no 9th)
X X

90

(<




v" Note that due to the physical layout of the guitar fingerboard,
the 5t will be omitted from the following Maj13 and Dom13 chords with 6% string root.

Major 13 = Root, Major 7t", Major 3, 13th, 9th

GMaj13
X

gt

Note also that the higher number on an extended chord notation implies that the lower extension
degree may be included, unless it’s specifically notated such as G13(no9th). For example: a G13
chord may or may not include the 9t.

G13 G13
X X X

)| @ 00

It is very important to keep in mind that if a chord symbol shows no extensions i.e. CMaj7, the
player could at his / her own judgment add extension(s) to it. As a matter of fact, it’s very
common to see chord symbols without extension numbers, leaving it up to the player to add
them or not.
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Extensions for Dominant 7" Chords with 6" String Root

Basic Dominant 7t" Chord Shape = Root, Minor 7™, Major 3", Perfect 5t

G7
X X

> Extensions for Dominant 7" chords are also the 9t and 13t

Dominant 13th = Root, Minor 7t", Major 39, 13t

(The “13” on the chord symbol implies that the 9™ may or may not be included)

G13(no 9th)
X

0@
-

(s




Dominant 13th = Root, Minor 7t", Major 39, 13th, gth

G13

X
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Extensions for Minor 7" Chords with 6" String Root
Basic Minor 7t" Chord Shape = Root, Minor 7, Minor 3™, Perfect 5%

Gmin7
X X

0000

» Extensions for Minor 7t chords are the 9% and 11t
Minor 9t Chord = Root, Minor 7, Minor 3¢, Perfect 5%, 9th

Gmin9

Minor 11* Chord = Root, Minor 7%, Minor 37, 11t
v" The “11” on the chord symbol implies that the 9" may or may not be included. However,
due to the 6™ String Root shape for this chord, the 9" will be omitted.

Gm1l1l
X X

5

00

9th

A
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No Extensions for Min7(b5) Chord with 6" String Root

v" It will remain at its basic form, no extensions.

Minor 7(b5) or Half Dimished 7t = Root, Minor 7t", Minor 3¢, Dim 5t

Gmin7(b5)
X X




No Extensions for Diminished 7t" Chord with 6" String Root

v For the purpose of this module (intermediate level) we will not get into diminished
extensions. However, you can “color” the sound of any diminished 7t" chord by simply
moving its shape up and down the fingerboard in minor thirds (every 3 frets). That will

generate all three inversions of the chord.

> Diminished 7t" Chord = Root, Diminished 7%, Minor 39, Diminished 5t

Dim7th (Inversions)

Root Position ¢

i > SN

1%t Inversion <

Va7 - NN

2" Inversion

\\/g\\
|

' N

3" |nversion

$

_
\
) [0

(See more on Diminished 7" chords on pg. 53)
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Extensions for Major 7t" Chords with 5 String Root

Basic Major 7*" Chord Shape = Root, Perfect 5", Major 7t", Major 3™

CMaj7
X

> Extensions for Major 7t chords are the 9t" and 13t
Major 9™ Chord = Root, Major 3, Major 7t", 9t

The “9” on the chord symbol implies that the Major 7™ is part of the chord. Note that if
the chord symbol was “CMaj7”, you could also add the 9™ at your own judgment.

CMaj9 DMaj9
X

| ® BT 1=
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Extensions for Dominant 7" Chords with 5" String Root

Basic Dominant 7t" Chord Shape = Root, Perfect 5", Minor 7%, Major 3™, Perfect 5t

» Extensions for Dominant 7t" chords are the 9" and 13t

Dominant 9*" Chord = Root, Major 3™, Minor 7t", 9th, 5th
The “9” on the chord symbol implies that the minor 7™ is part of the chord

(Note that the 5™ is omitted in the diagram on the left)

c9 C9o
X X X

© _%

) | @0 91000
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Dominant 13t Chord = Root, Major 3", minor 7t, 9th, 13t

C13
X

Q00
B ®
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Extensions for Minor 7" Chords with 5" String Root

Basic Minor 7t" Chord Shape = Root, Perfect 5, minor 7t", minor 3™

Cmin7
X

X

°

» Extensions for Minor 7t chords are the 9t and 11t

Minor 9% Chord (no 5%) = Root, minor 3, minor 7t, 9th

Cmin9
X

X

[T

20



Minor 9t Chord = Root, minor 3", minor 7™, 9t , P5

Cmin9
X

[T

©00

Minor 11* Chord = Root, minor 3%, minor 7th, 9t , 11t

Cminl1l
X

1 ©

)

Q00
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Extension for the Minor 7(b5) Chord with 5t String Root

Basic Min7(b5) Chord = Root, Diminished 5%, Minor 7, Minor 3™

Cmin7(b5)
X

v Extension for the shape below will be the 11t

Minor 7(b5) Chord (extended with the 11%) = Root, Diminished 5%, Minor 7th, 11t

v Although a minor chord must technically have a minor 3™ in it, in this example the minor 3™ was replaced
by the 11t (same as the 4™ an octave higher). This particular voicing will only work for the shape below
(5% string root position). Theoretically speaking, although the chord would be called a C7(b5)sus4 because
of the absence of the minor 3, it is really playing the role of a minor 7(b5).

minl1(b5) -
no3rd
X X
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No Extensions for the Diminished 7th Chord

v For the purpose of this module (intermediate level) we will not get into diminished
extensions. However, you can “color” the sound of any diminished 7t" chord by simply
moving its shape up and down the fingerboard in minor thirds (every 3 frets). That will

generate all three inversions of the chord.

v Diminished 7t" Chord Basic Shape = Root, Diminished 5%, Diminished 7t", Minor 3™

Dim7th (Inversions)

% X

>
>
:
>

A

Root Position

A

1%t Inversion

A

2" Inversion

3 |nversion <

TN N N TN

(See more on Diminished 7" chords on pg. 53)
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Alterations for Major 7*" Chords with 6" String Root

v’ Alterations for Major 7" chords are #5 and #11

GMaj7 GMaj7(#11)
X X X X

@

90 | (-7Y:2)

(Basic Form) (#11 =#4)

GM7(#5) or GM7aug
X X

| 900




Alterations for Dominant 7*" Chords with 6" String Root

v Alterations for Dominant 7% chords are b9, #9, #11, b13

G7(b13) G7(b13,#9) G7(b13,b9)
X X X X
) | @ |0 0 @ Q@
T e® Y3 T Te®0
[ O o
G13(b9) G7(#11)
X X X

SR o
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Alteration for Minor 7" Chords with 6" String Root

v’ Alterations for Minor 7t chords are the Maj7th and the #5

Gmin(M7) Gmin9(M7)
X X

o006 ©| |00
K-) | @

Gm7(#5)

27
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Alterations for Major 7*" Chords with 5" String Root

v’ Alterations for Major 7" chords are the #5 and #11

CM7aug or CM7(#5)
X X

| 1@
e
u

Below is.another shape for the same chord

CM7aug or CM7(#5) | DM7aug or CM7(#5)
X OO0 %

| |90
o
a | ©

(The M7 and M3 are
played with finger 1)
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Cmajo(#11)
X

30



Alterations for Dom 7" Chords with 5" String Root

v’ Alterations for Major 7" chords are the #5, b9, #9, #11

C7(b9) C7(#9)
X X X

oo o

Qe 0 e

C7(#5,#9) C9(#11) or C7(#11)
X X

31



Alteration for Minor 7" Chords with 5" String Root

v’ Alterations for Minor 7t chords are the Maj7th and the #5

Cm(M7)
» x )E:m(M7)add9 y

— 1©

@ A
| 90 ©

Cm7(#5)
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Suspended (sus) Dominant 7*" Chord with 6" String Root

Root, minor 7, 9th, Perfect 4t
(This chord can also be looked at as an F/G)

G7sus4add9
X X

(10
K.
Q@

v" The Dom suspended chord can resolve towards a Dominant G9 chord
by having the P4 loweredtoa Maj3 (open B string) as in the diagram below:

G9
X O X

34



The Dom7sus chord can also resolve towards a Dominant G7(b9) chord
by having the P4 lowered to a Maj3™ (open B string), and the 9" to a b9.

G7sus4add9 G7(b9)
X 3

X O %

1@ [TeT]
o 0@

The chord below has the 13™ added to the 15t string. It's mostly played in the first position
(G13sus4) due to'its shape.

G13sus4 or
Fmaj7/G
X O

@
o

® @
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Suspended (sus) Dominant 7*" Chord with 5" String Root

Root, minor 7, 9t", Perfect 4t

C7sus4add9

v" The Dom7 sus chord can also resolve towards a Dominant C7(b9) chord
by having the'P4 lowered to a Maj3"™ and the 9" to a b9.

C7sus4add9 C7(b9)
b 4 X X

ol

RIp4 b7IQ 0 @

=+

36
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Major Sixth Chord with 6" String Root
v Major Sixth Chords do NOT contain 7"

Root, Major 6%, Major 3", Perfect 5

G6
X X

®
Q ®

1 ©

Major Sixth Chord with 5t String Root

Root, Major 3", Root, Major 3", Root, Major 3,
Major 6", Root Major 6", 9t Major 6, 9t P5
Cé6 C6 add9 C6 add9
X X X X x

(")
©0 ©0 ©0

i »|'/l0| @]'[06
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Minor Sixth Chord with 6" String Root

Root, Major 6", Mino 3", Perfect 5t

Gm®6
X X

| ®
QO 00

Minor Sixth Chord with 5" String Root

Root, Major 37, Major 6%, 9t

Cm6
X X

©
@ @

EEE-E
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EXAMPLE L

GMaj7 E7(79) Am7 D7(h9) GMaj7
Onc__J :ﬁ
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o
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B 3 ! 5 5 3
EXAMPLE 1
GMaj7 E7(%9) E7(9) Am7 D7(#9) D7("9) GMaj7
b) ¢ :»:?: N o' [) HI
[T :' [X)
¢4 & b1 4 s |
o
F 3 8 6 5 6 4 3
A g ¢ ¢ 2 i g i
R s 7 7 : 5 5 -
EXAMPLE %
GMaj7 Bm7 E7(h9) Am7 D7(h9) D7($9) GMaj7
hssssa [t BEEYS?
[] :' (1)

'

ox =

W BAbhW
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“ e
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B
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EXAMPLE 4

CMaj7 A7(113,19) Dm7 G7(h13,09) CMaj7
X X X X

= = @
S
:
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aNooon T QRN
<
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wABGOL Q NN

wabow
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EXAMPLE 5
Cmaj7 A7(013,49)  A7(r13,19) Dm7 G7(r13,/9)  G7("13,09) CMaj7

% | | iz | % %
W | - e M 1
[ 1] L1

PoA ot

ora =
N, m

2

e eene

aaay
wabow Qmm

3 8 6 6 4
5 6 6 4 4
4 6 6 4 4
5 5 5 I 3 3 I
3
5 5 3 3
EXAMPLE 0
CMaj7 Em7 A7(h13,49) Dm7 G7(h13,9) G7(h13,49) CMaj7
X X X X X X X
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g #bi bbg # |
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ExXAMPLE 7

Am7(b5) D7(h9) Gm7
X X X % X X
oL |
é?V g £ | 8 I
o
= : E Il
5 4 3
B s 5 [ I
EXAMPLE &
Dm7(%5) G7(h13,09) Cm7
5 (1]
[N
8
b g @ 8
©
4 3
T 6 4 4
A 8 3 ’ 5
B 5 R 3
EXAMPLE 9
Am7 DY GMaj13 GMaj13
[l
[T
it a0 e

RV

3’

P>
[SRST6 1)

[SENG T

w AbhO
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EXAMPLE 10

Am7 G#13 G#7 GMaj7
X X X X X X

X
KL __JiN
[}

@_#% : 1

f— 2 4
5 4 4
B 5 4 4
EXaMPLE 11
C/D or D7sus4add9 D7(79) GMaj7
X X X [ 1 J[)< X X
e 4 i
) 4] |
b" ¢ 2
O
o
T 5 4 3
= 3
ExaMpLE 17
C/D or D7sus4add9 D7(79) GMaj9

8 7 9

&V#

ocw T 9 R
1

“E

RN

RSN

P>
BN
=)
S©~
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EXAMPLE 15

Dm11(b5) no3rd D® or Dm7(¥5) G7(45) or G7(b13)
X X X X X X
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o
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3
EXAMPLE 14
Dmi11(’S) no3rd D® or Dm7('5) G7(¢5) or G7(13) Cm(M7)add9
SX$:X 5)(E:)( X X X 3 X
£ J I ! 'L 1]
il
L4 | 13 o
T 3 6 4 3
— : : :
B 5 5 3 3
EXAMPLE 15
G13sus4 or Fmaj7/G G13(h9) CMaj7(#5)
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EXAMPLE 10
D? or Dm7(b5)
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EXAMPLE 17
Am7(b5) or A? D7(h9) Gm7
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X

CMaj9

X

X

X
[

G7(13) or G7(45)

Dm9Y

EXAMPLE 19
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EXAMPLE 20
EXAMPLE L1
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EXAMPLE 11

Amll Ab7($11)
X X X X
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b 8
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EXAMPLE 25

Am7 D7(9)
X X X X

a? $ g | bg
— 8
©
5 5
EXAMPLE L4
Am7 Abm7(45)
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GMaj7($5)
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b

X
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GMaj7(f11)
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GMaj13
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O
5
4
5
3

48



EXAMPLE 15

Dm9 G7add13 CM7(45) or CMT* CMaj7
ole LN [
8 g o o
d; 3 g 48 K
[ed
T 5 5 5 5
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3
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Dmll ch¢1) CMaj7(f11)
¥ NN ¥ NN )i
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EXAMPLE 17
G7sus4add9 GY CMaj9
8
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red red
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EXAMPLE 18

D7susd4add9 or C/D D7(h9) GMaj7
I1) 3 Tres
g ‘bs 8
S 8 o
red
e : ]
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EXAMPLE 19
Al3 A7("13) Am7 D13(h9) GMaj7
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o
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Am7 D7(45,49) GMaj9
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EXAMPLE 5L

Amll Ab7(411) G6
¢ -
4? g IE: | 8 [
o 2 o
p— : ; ”
5 4 2
B s . 3
EXAMPLE 32
A7sus4add9 A9 D6
: 3
dy ¢ 8 | &° E:
O Eed
— : :
5 5 4
B s 5 5
EXAMPLE 2%
DMaj9 Gmé DMaj9
4o 1] 4[1@®
i
M : : : ) 4 3 r 3 | 8
P F
T 5 5 5 3 3 3 5
A 6 6 6 3 3 3 6
B g 4 4 2 2 2 g
3
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Diminished 7" Chords functioning as Dominant Chords

Lowering any note of a diminished 7" chord a half-step, will make it a dominant chord
(practical examples on the video segment)

5th String Root

Ddim7

X

@

o

Db7 to Gb

(or Ddim7 to Gb)

(or Ddim7 to C)

G7/D Bb7/D
e

©0

1 e ® 0
G7/Dto C Bb7/D to Eb

(or Ddim7 to Eb)

E7/D

@

Q@

E7/Dto A
(or Ddim7 to A)
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Diminished 7" Chords functioning as Dominant Chords

6t" String Root

Lowering any note of a diminished 7" chord a half-step, will make it a dominant chord

Adim7
X X

BCK:

QO |®
Ab7 F7/A B/A D/A

P X X X X X X X
K [ @
R e [[o0e )
® ® Q@ ® o

Ab7 to Db F7/A to Bb B/Ato E DtoG

(or Adim7 to Db) (or Adim7 to Bb) (or Adim7 to E) (or Adim7 to G)
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